Emmélie Lemperts works move between textile ar,
seulpture and painting, Her practiceis united by themes
of bodily transformation, constructs of female identity
and surreal mutations between humans and animal-like
beings. The exhibition title stay, stray, stay refers to re-
maining in and straying from states, to a rhythmic pro-
cess of ehange, of drifting away, returning and remain-

ing open. This is where Lempert’s physieal beings reside.

Behind the glass pancs, her textile objeets seem to float.
They recall many—armed octopuscs, historical costumes
and alien-like female bodies. Without strong colours,
contrasts or superﬁeial outcries, the works seem to
whisper, unfolding magieally like a shadow play with-
out shadows. Lempert’s language is made up of words
like delicate, organic forms; her grammar is tone on
tone, and seams, creases and folds openup the contexts
of meaning,

She sews every garment herself. These are pieces
usually tele directly against the skin, such as underwear,
shapewear, gloves or nightwear. “They already carry
within them ideas of how a body should be shaped,
covered, diseiplined or presented.” The picces have
been worn, used and in some cases slightly soiled. Dirt,
stretehing, tears and partieles of earth remain.

Neither practieal nor ‘fashion” - these picces are not
made to serve ideals; they are fragments somewhere be-
tween bodily references and autonomous objeets.

In this state, Lempert places them in their final ar-
rangement between glass panes. As in examination
under a light MmiCroscope, where a specimen is plaeed
or dripped between slide and cover glass. This fixes it
and presses itinto a water-thin, even layer that lets light
through, so that cells, pathogens orviruses, for example,
can be analysed.

Presented in this way, removed from bodies and
everyday use, Lempert’s textile bodies likewise take ona
new objeetivity that invites an investigative gaze. When
all volume is withdrawn, when the wearers disappear,
these distorted garments awaken to an independent
aesthetic. And this reveals how elosely animal and hu-

man bodies can lie together — indeed, how quiekly a
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fold, a twist or an extra ﬁnger can destabilise what we

took to be our outward identity.

The ceramic works show animal-like ﬁgures, like fossil
imprints from mystieal times, or rather like ritual trib-
utes to higher beings and goddesses. These beings live
with multiple limbs and enchanted bodily distortions,
as if they were a genie seeking its way out of the bottle
into freedom, stretched in the process. “The ﬁgures
emerge intuitively from the question: How does a par-
ticular bodily state feel, and what form or gesture could
embody it?” as the artist putsit.

Some of them have around belly inwhichan embryo
is growing, The fertility of these mother—beings nourishes
their process of transformation. Physieally, of course, but
also emotionally and mentally, hardly any other life event
ehanges onesselfas irrevoeably as pregnancy. A magieal
process, yet one that also holds intense growing pains.

Other works showa different lineage of ﬁgures; they
could be surreal insects or animalistic runes. Their bod-
ily growths initially leave open whether they make life
more difficult, or whether this is merely an assumption
born of our limited imagination. Forin Lempert’s visual
worlds, the body loses its familiar anatomical unity, but
gains a potential for mutation that seems to adapt even
to difficult times. The many limbs might serve to give
real form to the deep inner labyrinths, so that the self

can reorder itselfanew.

— Larissa Kikol
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